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Many of the quotes in the text can be found in the following anthol ogy:

e Harrison, Charles, Paul Wood, and Jason Gaiger (eds.), 2000, Art in Theory,
1648-1815: An Anthology of Changing Ideas, Oxford: Blackwell Publishers

Thisiscited as [AT] in the text. In Section 3, the trandations of the quotes from J.-P.
de Crousaz 1715 (Traité du beau) are by Katerina Deligiorgi.

Other useful anthologies include:

. Elledge, Scott and Donald Schier (eds.), 1970, The Continental Model: Selected
French Essays of the Seventeenth Century, revised edition, Ithaca and London:
Cornell University Press; original edition 1960.

. Fumaroli, Marc, 2001, La Querelle des Anciens et des Modernes, Paris:
Gallimard Folio.

e  Saint-Girons, Baldine, 1990, Esthétiques du XVllle siécle: le mod€le francais,
Paris: Sers.

Ay yilaa

e André Yves Marie, 1741, Essai sur le beau, oU |’'on examine en quoi consiste
précisément le beau dans le physique, dans le moral, dans les ouvrages d esprit
et dans la musique, Paris: Guérin.

e Batteux, Charles, 1746 [2015], Les Beaux-arts réduits a un méme principe,
Paris: Durand. Translated as, The Fine Arts Reduced to a Single Principle, James
O. Young (trans.), Oxford: Oxford University Press, 2015.
doi:10.1093/actrade/9780198747116.book.1

. , 1753, Cours de belles-lettres, ou Principes de la littérature (Principles of
Literature), Paris: Durand.

e Baumgarten, Alexander Gottlieb, 1735, Meditationes philosophicae de
Nonnullis ad poema pertinentibus, [Baumgarten 1735 available online]

e Blanchard, Louis-Gabriel, 1671, “Sur le mérite de la couleur”, in A.
Fontaine, Conférences inédites de |’Académie royale de Peinture et de
Sculpture, Paris: Minerva, 1903; translation in [AT] by Katerina Deligiorgi.

e Bouhours, Dominque, 1671 [1705], Entretiens d’Ariste et Eugéne, Paris:
Mabre-Cramois. Translated as The Art of Criticism, 1705; reprinted Delmar, NY:
Scholar’s Facsimiles & Reprints, 1981.
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e Cartaud de la Vilate, Francois, 1726, Essai historique et philosophique sur le
go(t, Paris: Chez Maudouyt.

e Cochin, Charles Nicolas and Jérdme Charles Bellicard, 1753, Observations upon
the Antiquities of the Town of Herculaneum, London: D. Wilson and T. Durham.
[Cochin and Bellicard 1753 available online]

e Crousaz, Jean-Pierre de, 1715, Traité du beau, OU |’on montre en quoi consiste
ce que |’on nomme ainsi, par des exemples tirez de la plOpart des arts & des
sciences, Amsterdam: Chez Francgois L’Honoré€. Part translated as “Treatise on
Beauty” in AT: ch. 70.

o Dacier, Anne Le Fevre, 1711, L lliade d’Homére Traduite en Francois, Paris.

. , 1714, Des Causes de la Corruption du Goust (On the Causes of the
Corruption of Taste), Paris: Rigaud.

e De Piles, Roger (trans.), 1668, L’art de peinture, de Charles-Alphonse Du
Fresnoy, Paris. [De Piles 1668 available online]

. , 1673, Dialoque sur le coloris (Dialogue upon Coloring), Paris: N. Langlois.
[De Piles 1673 available online]

. , 1708, Cours de peinture par principes avec un balance de peintres, Paris:
J. Estienne; translated as The Principles of Painting, anonymous translator,
London: J. Osborn, 1743. [De Piles 1708 available online]

o Diderot, Denis, 1751a, “Beau”, in Encyclopédie, ou dictionnaire raisonné des
sciences, des arts et des métiers, Diderot and d’Alembert (eds), 1751-1765,
Paris: Briasson, vol. 1: 169-181. [Diderot 1751a available online]

. , 1751b, Lettre sur les sourds et muets a |'usage de ceux qui entendent et
qui parlent (Letter on the Deaf and Dumb, for the use of those who hear and
speak), published anonymously. [Diderot 1751b available online]

. , Diderot on Art I: The Salon of 1765 and Notes on Painting (“Essais sur la
peinture”, 1766), John Goodman (trans.), New Haven, CT: Yale University
Press, 1995.

e ——, Diderot on Art Il: The Salon of 1767, John Goodman (trans.), New Haven,
CT: Yale University Press, 1995.

. , 1763, (Euvres, Laurent Versini (ed.), volume 4 of 5, Paris: Laffont, 1996;

translation in [AT] by Kate Tunstall.

o DuBos, Jean-Baptiste, 1719, Réflexions critiques sur la poésie et sur la peinture,
Paris: Mariette, 1733. Translated as Critical Reflections on Poetry, Painting and
Music, Thomas Nugent (trans.), London: John Nourse, 1748.
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https://archive.org/details/observationsupon00bell/page/n3
https://gallica.bnf.fr/ark:/12148/bpt6k111079h
https://gallica.bnf.fr/ark:/12148/bpt6k5801254g
https://gallica.bnf.fr/ark:/12148/bpt6k1051278h
https://artflsrv03.uchicago.edu/philologic4/encyclopedie1117/navigate/2/1354/
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